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Great  Masters  and  Pedagogues  of  the  Piano 

ENDORSE 

The  ART  of  OCTAVE  PLAYING" 

By  SIGMUND   HERZOG   and  ANDOK   PINTEK 

Price  $1.50 


RAFAEL  JOSEFFY  says : 

"  I  have  carefully  looked  over  the  Octave  Studies,  edited  by  you, 
which  embrace  so  many  of  the  various  phases  of  Octave-Technic,  and 
it  gives  me  real  pleasure  to  recommend  the  work  for  its  marked  ex- 
1  cellence  and— what  is  even  more  important  in  this  branch  of  piano- 
study— for  its  great  utility." 

(Signed)    RAFAEL    JOSEFFY 

FERRUCCIO  BUSONI  says: 

"  Your  Octave- work  displays  excellent  understanding  in  the  choice 
and  order  of  the  study-material  employed." 

(Signed)    FERRUCCIO    BUSONI 


Professor  Doctor 
CORNELIUS  RUBNER 

(Head  of  the  Department  or*  Music 
of  Columbia  University) 

says  : 

"I  consider  your  new  work  on 
'Octave  Playing,'  planned  upon 
progressive  lines,  a  splendid 
one,  perfect  in  every  direction. 

"There  is  no  doubt  that  this 
educational  and  very  interesting 
work  will  be  of  great  value  for 
all  pianists.  I  wish  your  work 
would  be  incorporated  in  every 
School  or  Conservatory  of 
Music." 

(Signed)    Professor   Doctor 
CORNELIUS    RUBNER 


RUDOLPH  QANZ  says: 

"  Your  work  on  *  Octave  Playing '  is  as  complete  as  it  possibly  can 
be.  The  collection  is  interesting  and  the  *  advice  *  very  precise  and 
pianistically  clear. 

"  My  congratulations !     Teachers  will  be  glad  to  get  your  book." 
(Signed)     RUDOLPH    GANZ 

CARL  FRIEDBERG  says: 

"Your  work  on  Octaves  has  given  me  great  pleasure.  I  thank 
you  heartily  for  having  acquainted  me  with  such  a  splendid  pedagogic 
work." 

(Signed)     CARL    FRIEDBERG 


JOSEF  HOFMANN  says: 


<£**<=^  fle£&Z*  J€Zc2&2*  asi*  e*fee&^? 


ALEXANDER  LAMBERT  says: 

" '  The  Art  of  Octave  Playing '  is  a  most  comprehensive,  interesting 
and  instructive  set  of  octave  studies  published,  and  once  tried,  will 
always  be  used.  I  shall  be  happy  to  use  it  extensively  in  my 
teaching  and  hope  others  will  do  likewise." 

(Signed)    ALEXANDER  LAMBERT 


Mrs.  THOMAS  TAPPER  says: 

"  Your  work  on  Octave  Playing  is  progressive  and  comprehensive 
and  gives  the  student  fine  opportunity  for  musical  as  well  as  technical 
development.     The  teacher  will  be  grateful  for  your  collection  of  suita- 
ble material  and  I  shall  make  use  of  the  valuable  volume  extensively." 
(Signed)    Mrs.   THOMAS    TAPPER 

CONST ANTIN  VON  STERNBERG  says: 

"Your  'Art  of  Octave  Playing*  is  undoubtedly  the  most  practical 
collection  of  octave  studies  I  have  so  far  seen.  The  division  of  the 
'  Etudes '  into  twenty-four  parts,  each  devoted  to  a  special  discipline, 
shows  deep  insight  into  the  subject  and  clever  and  thorough  editorship. 
I  recommend  your  volume  most  heartily  to  all  piano  students  who 
desire  to  obtain  a  reliable  octave  technic" 

(Signed)    C.    v.    STERNBERG 


PERCY    GRAINGER 

says : 

"  I  admire  very  much  this  ex- 
cellent and  thoroughly  complete 
work.  No  less  interesting  than 
the  splendid  collection  of  studies 
are  the  lucid  and  very  much  to 
the  point  remarks  on  octave 
technique." 

(Signed) 

PERCY    GRAINGER 


AUGUST  FRAEMCKE  says: 

"You  have  surely  been  most  clever  in  compiling  these  studies,  and 
I  want  to  congratulate  you.  To  show  you  how  I  appreciate  your  work 
I  have  at  once  introduced  the  same  at  the  musical  colleges  of  which  I 
am  director,  like  the  '  New  York  College  of  Music '  and  the  '  New 
York  German  Conservatory  of  Music.' " 

(Signed)    AUGUST    FRAEMCKE 

FERDINAND  VON  INTEN  says: 

"  Your  eminently  practical  book  on  the  '  Art  of  Octave  Playing ' 
belongs  to  the  very  best  so  far  produced.  It  is  almost  exhaustive  as  to 
the  material  offered,  with  the  mode  of  playing  ably  and  clearly 
explained." 

(Signed)    FERDINAND    VON    INTEN 

ARTHUR  DE  GUICHARD  says: 

"  I  have  given  your  collection  of  Octave  Studies  a  most  thorough 
examination  and  I  have  no  hesitation  in  recommending  them,  not  only 
to  students,  but  also  for  the  daily  practice  of  first-class  professional 
pianists. 

"These  'O&ave  Studies'  present  a  dry,  tiresome,  technical  studv  in 
an  attractive  and  melodious  series  of  excellent  compositions  which,  if 
faithfully  practiced,  will  insure  ease  and  exactness  in  the  difficult  art  of 
o&ave  playing." 

(Signed)    ARTHUR    DE    GUICHARD 
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